visible from the same viewpoint. On the front of the house, according to Foot, one could see four figures of lions in lead or stone, two passant on the parapet above and two couchant at ground level guarding the entrance to the double flight ofsteps leading up to the vestibule. These are shown in the watercolour, together with other features mentioned by Foot, a gaping crocodile over the front door and, ascending from the gables, two lightning conductors.3 However, we also see in the same view some features of the garden at the back of the house, notably the wooded eminence in the centre foreground. This was "the Mound" which contained subterranean byres for Hunter's three buffaloes.4 The "elk", the giraffe, and the other animals representing Hunter's menagerie are also placed in the back garden, while the beehives on the left allude to Foot's remark that Hunter's paper on bees must have been based on investigations made at Earl's Court-though Foot's own, typically sarcastic, words are "Here it was that John Hunter dreamed over many of his projects,-realized experiments on animals,-and laid the foundation of his Fable of the Bees."5 Like the lithographs, all the other available evidence of the asylum suggests that it was as well-appointed as a madhouse, or indeed any house, could possibly be. "This establishment throughout is in excellent order" pronounced the Metropolitan Commissioners in Lunacy in 1834.14 The key to the ground-plan in the second edition of the prospectus tells us that the house was divided into three areas. The division for "convalescents" contained a drawing room, music room, theatre, and billiards room; an exercise corridor, "fitted up with self-acting annd other musical instruments"; and a library "supplied with periodicals, fitted up with bagatelle, intellectual games, mechanical and optical designs &c." There was also, above the seclusion room (so marked in our pl. 3), "a protected Observatory, commanding extensive views with Camera Obscura". A second division for "partial convalescents" and a third division for "ladies under the complete influence of the malady" contained sitting-rooms and parlours adapted to their respective needs. Among the rooms in the third class was a "Room adapted to ladies labouring under severe paroxysms", which lay beneath the observatory. The In 1843, Earl's Court House, still under Mrs Bradbury, was examined by the Metropolitan Commissioners in Lunacy among the thirty "Metropolitan Licensed Houses receiving private patients only", i.e. those asylums in London which accepted only people able to pay the fees.19 Of the thirty houses, ten (among them Mrs Bradbury's establishment) received women only, three men only, and seventeen women and men. Earl's Court House was said to have twenty-six patients, all belonging to the "Upper and Middle Classes": it was therefore small by comparison with asylums which accepted paupers, but it was larger than most private asylums, for nineteen of the thirty licensed Metropolitan houses had fewer than twenty patients. The impression given by the lithographs that most of the patients were young is belied by the report that most of the ten deaths in the asylum between 1832 and 1841 were "the natural result of old age". Moreover, ten of the twenty-six patients were widows (three were married, thirteen single). Further statistical information is given in the Commissioners' report, which, however, says nothing about the staff. The 1851 census reveals that the staff then consisted of Mrs Bradbury and her niece, two ladies' attendants, two visitors, ten attendants, a cook, a housemaid, a parlourmaid, a kitchenmaid, a coachman, a gardener, and a weekly servant, making a staff/patient ratio of 23:30, which has an obvious bearing on the economic status of the patients.20
The founder of the asylum, Mary Bradbury, died on 10 May 1852 and left personal estate worth £1,500 to her niece, Miss Elizabeth Burney, who had been her assistant at Earl's Court House.21 Continuity was assured in 1853 when Miss Burney was granted a new lease on the property for twenty-one years provided that she used it for no other purpose than "the business or calling which the said Mary Bradbury and the said Lessee hath hitherto exercised and carried on upon the said premises." The terms ofthe lease describe the rooms and the fixtures and fittings. The main reception rooms were handsomely adorned with fine furniture and two vast mirrors in gilt frames, but the only details given for the patients' rooms are a mortice lock and a stove, presumably because the furnishings were not the property of the lessor. The exception is the Seclusion Room, which had double doors and had the sides of its walls "lined with girth, webbed, canvassed and painted". In 1864, Miss Burney was joined as co-lessee by a celebrated figure in psychiatric history, Robert Gardiner Hill (1811-78).25 Hill had attracted attention at the age of twenty-eight through his experiment at Lincoln Asylum with total abolition of physical restraint of the insane, an innovation for which not he but John Conolly, superintendent of the Hanwell asylum, received public acclaim.26 It is presumably no coincidence that Gardiner Hill ended his days as superintendent of an asylum at which the selectness ofthe patients, the high staff/patient ratio, and the spacious but secluded grounds must have made physical restraint of the patients a rare necessity. After Hill died in 1878, his widow continued to use the house as her residence, but in 1885 her lease expired, John Hunter's house was demolished the following year, and the construction of the present blocks of flats began, leaving apparently no physical trace of Hunter's or Mrs Bradbury's establishment.27
On 5 January 1886 a protest against the proposed demolition had appeared in the correspondence columns of The Times. The author's indignation was roused solely by the fact that a property associated with Hunter was about to be lost: not that the interior of the house would be worth preserving, for it "has recently been used as a lunatic asylum and has been renovated out of all interest".28 One hundred years later, we may feel that the preservation of one London lunatic asylum of the period in question would have been at least as interesting even as John Hunter's buffalo-park. In the absence of Mrs Bradbury's Establishment, the much more important Hanwell asylum, now St Bernard's Hospital, Ealing, which retains much of its original architecture, would surely be the worthiest candidate for survival.29
